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freshly, forcibly, honestly, and seriously with life;                         ^

and to this rapidly crystallizing body of theatre                         ^

patrons his work is an intellectual tonic, and an                         |j

esthetic pleasure.    But let it be repeated, that                         I j

over and above this audience naturally respond-                         jj$

ing to such a genius of the serious theatre, there                         |1

are elements in Shaw's appeal which make him                          tv)f

'         .                                     "                   IJY

agreeable to the lighter section of the theatre-                         fe |

going public, which, while it mistakes his meaning                        pi

and has but a parody of the man in mind, does
buy seats for his " show "!

Yes, Shaw cut the Gordian knot by remaining
intellectual without being dull. This is not to say
that some of his dramas are not comparative
failures. It is only to claim that for the most
part Shavian stage stories amuse people gener-
ally, and hold their place persistently as acting
drama. And there could be, I insist, no higher
tribute to Shaw as a craftsman in the playhouse.
This is the supreme and ultimate test; that
against heavy odds, and reversing an earlier opin-
ion, the plays by Bernard Shaw are increasingly
popular. Nothing but sound teclmic as a basis
for this result could lead to such a result. The
notion that Shaw succeeds in spite of defectiveo                         '),/
